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Art School in Sydney during the
final decade of his long life. The
students there were encouraged to

materials, for example, .using
newspaper collage - for ., compo-
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worklng with confidence and skill
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The 26 pieces in this exhibition '
have in common subject matter
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necks. Scale is unimportant, and |
the same forms can suggest pots,
.rocks and even the human figure.
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- Colour is deliberately muted,

almost as relief sculpture. In-an

interesting variant of papier -
- mache, a heavy paper background
is creased and moulded to produce -
Eosltlve and negative images.
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ous crusty surface.
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Rhondda Walters.
Burns-Kaldy Gallery,
until August 9.

Jenny McNaughton
and Janette DBeeton.
Sen View Gallery, until
August 12.

Karanga Pottery.
African Heritage Gal-

lery.

WHEN Rhondda
Walters  exhibited in
Newcastle 16 months ago
I commented that her
innovative approach to
materials must benefit
her students at the Syd-
ney art school founded by
Desiderius Orban.

This present show of
32 works continues and
extends her previous
interest in collage. But
here, instead of using the
textures and associations
of found images and
papers, she builds up
works by sticking heavily
painted canvas shapes on
to a bland neutral back-
sround.
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Contrast 1n four
innovative shows

The muted colour, the
isolation of the objects
and  their disturbing
angular silhouettes con-
vey an innate sense of dis-
quiet, recalling, perhaps
deliberately, that arid air-
less world of the French
surrealists, over whom
the coming war cast its
ominous shadow.

[t comes as a surprise
that this prolific painter
finds her inspiration in
the idyllic natural world
and that many of her
birds and humans, either
metamorphosing out of
the clilfs of Broken Bay
or profiled against the
void, are intended to be
satirically comic,
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